travelled along the North Shore of the St Lawrence from Quebec City to Labrador and then by boat across the Strait of Belle Isle to Newfoundland.
Why Ross kept the diary (and whether he kept other diaries, now lost) is a matter of speculation. Perhaps, as he was away from his family from mid-March to mid-June, able to communicate only by the occasional telegram, he wanted to use the diary as a help in talking about his trip. He may also have been aware that travelling with dogs and kometik 'down the Labrador coast' was likely to be an adventurous experience and one that might give him pleasure to look back on later in life.
Almost a century later, Ross's diary is certainly worth reading by those interested in the fur trade and/or the region of Canada he visited. Travelling fur buyers are not well documented. In fact, the main source of documentation on them is the records of the Hudson's Bay Company, in which the comments are never lengthy and rarely sympathetic. The edition of Ross's diary thus fills a gap. His detailed accounts of his dogs and the vicissitudes of travelling with them are of special interest. The hair-raising descriptions of getting down steep hills are particularly fine. While Ross's descriptions of people are often brief, he was sometimes moved to write more. He was evidently touched by the fortitude of a five-year-old boy who had to walk over twelve miles in the soft snow of spring to bring aid to his brother, only two years older, who had been caught in a fox trap. Ross describes the child as 'poorly clad, short pants all torn, socks fell down over boots leaving the legs bare, and no mitts, no scarf, and little coat flying open. ' Reading a diary can bring to life the world it describes and in which it was created. We need the editor's help, however, to set the diary in context. Philip E.L. Smith has been very diligent in amassing facts; the introduction and the endnotes occupy almost four times as many pages as the diary itself. Ross apparently never encountered a telegraph operator or Anglican lay reader on whom Smith was not able to dig up at least some biographical information. Yet we do not need to know everything Smith was able to find. His research runs the risk of smothering the diary rather than illuminating it. To some extent this is because so much is crammed into the back of the book. It might have been more helpful to intersperse the text of the diary with introductions to each community Ross visited or to each portion of his journey.
The introduction contains a great deal of information on Ross himself. As most readers will be more interested in what the diary is about than they will in its author, these biographical details could have been presented in a more streamlined fashion. More background on the fur trade at the beginning of the last century, and on disease among sled dogs (a major source of anxiety to Ross), would have been useful, as would material on the practice of diary keeping. Best known for his radically simplified paintings done as a member of the avant-garde group of French artists called the Nabis, Édouard Vuillard is shown in this exhibition catalogue to be a far more complex, multifaceted, and versatile painter than previously recognized. This thorough investigation of Vuillard's long career overturns the long-standing view of the artist as a gentlemanly painter of intimate interior scenes whose work declined after a brief period of experimentation before 1900. Moreover, through the inclusion of Vuillard's decorative art, theatre design, and photography, Montreal Museum of Fine Arts director Guy Cogeval and his colleagues show that even the well-trodden ground of the 1890s can be mined for new insights. This visually stunning and lavishly illustrated catalogue is the fruit of a comprehensive study, which also resulted in the publication of a catalogue raisonné of the artist's work (both texts unfortunately now the subject of lawsuits alleging copyright infringement), as well as a promised catalogue of more than two thousand mostly unpublished photographs taken by Vuillard throughout his life. It begins with Cogeval's biographical essay, which exposes the artist as a masterful manipulator, ruthless in his depiction of emotional events of those close to him. The day-to-day tension between Vuillard's apparently dominating mother and retiring sister, and her awkward courtship engineered by the artist with his womanizing best friend, Kerr-Xavier Roussel, and their subsequent grief following the loss of a child are all mercilessly depicted. Cogeval compares the artist to a theatre director who manipulates the actors in his life and portrays the drama as he sees fit, and demonstrates the impact of Vuillard's work as a set designer for avant-garde Symbolist theatre on both the style and subject matter of his painting. The catalogue also counters the well-established notion of the artist as monk-like, describing his vigorous social life, important ongoing relations with several well-placed women, and immersion in Parisian night life. Much of this social activity is revealed in the largely unknown and often stunning photographs. Vuillard's successive love interests, Misia Natanson and Lucy Hessel, dominate, but it is a photo of his smiling, bald mother seated on her deathbed that both charms and xxxxxx
